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ZYTXPONH EAAHNIKH NEZOTPADIA

BaATivog, @avaoncg. Suva&apir Avrpéa Kopdonarn: BiBAio npwro, Augpikn. EoTia,
2007. (M BAA)

«To Zuva&api Avtpéa KopdonaTtn €ixe npwTodNUOCIEUTEI OTO NEPIODIKO
Taxudpopog 1o 1964, aAAd ekdoBnke oe PIBAIo To 1972 anod TI¢
Ekdboeic KESpoC. 'HTav pia oUvToun VouBEAa, YPAUUEVN PE TN HOPPN
xpovikou [...]. ZTo BIBAio, &vag anAoikog kal aypaupaTog Xwpikog anod
Tnv MeAonovvnoo €§ioTopolos TIG AYWVIWIEIG NPOCNABEIEG TOU Vvda
JeTavaoTelosl oTnV AMEPIKN, Kal META, TIC NEPINETEIEC TOU E€KEI WG

[ ANTINOL
EYNAZAPI ANAPEA KOPAOTIATH
BIBAI0 1POTO, AMEPIKH

T . AaBpoperavaorn.»



Beveélng, HAiac. AloAikn yn. Eotia, 2006. (M BEN)

«H AioAikn yn ypa@etal geoga ota OUokoAa xpovia Tng Katoxng. H éwg
\I( )\”\[ I TOTE DEKAMEVTAETNG OUYYPAPIKN nopeia Tou Beveln eixe eniBeBaiwosl
: TNV €ikdva evoc dnuioupyoU HE anoAUTwWC Mpoowniko UQPOC Kal e
I H Baoikry Begpatoypagia Tn MikpaoiaTikn KartaoTtpogpn, Tnv onoia o
- 4 zm Bevelng eBiwoe pe oduvnpd TPOMO wG AIXMAAWTOGC OTA €pyaTika
fg TaypaTa TG AvaTtoAncg. Av To vouuepo 31328 agnyeital Tn poBepn
dokijaagia oTa epyaTika TayuaTta Kai n FaAnvn Tig KanoTe avunépBANTEG
OUOXEPEIEG TWV MPOOPUYwWV va piI{@woouv OTn UNTEPa naTpida, n
AIOAIKN yn avacuvleTel TNV euTuxiopévn (wn Twv EAAAvVwv oTtn Mikpacia npiv Tnv
KaTtaoTpopr.»

Bidunvog, Mewpylog. To auapTnua Tng HnTpog pou kai dAAa dinynuara. EcTiaq,
2008. (A BIZ)

oy Odnaou
Ibcu‘xvrrwm';urrrwsuou ' i ' ' 1 v
LGS Sfbom «Ta dinynMaTa auTta PE TOUG aIviypaTikoug TiTAoug (OAoI Toug €ival

EPWTAMATA NPOC andavrtnon, aiviyyata npo¢ e€niAuon) Oev Ta
diaBaloupe oruepa yia Adyoucg ypauaToAoyIKoUG 1) 1I0TOPIKOUG, AAAG
anevavTiag yia Toug AOyoug yia Toug onoioug diaBdaloupe Ta peyaAia
kKAaoikd €pya, yid va Katavonooupe dnAadr Tov €auTo pag KAl Tov
KOOMO, MECA ano TNV avauerpnon KeE Ta YHEYAAd €pWTANATA MOU HAG
[F e e OETOUV, OMWG €ival, €V NPOKEINEVW, N OXEON APOEVIKOU KI BNAukoU,
AOYIKNG Kal TPEAAG, MPAyHATIKOTNTAG KAl NAAvNnG, TAuTOTNTAG Kal
€TEPOTNTAG, KAl MPOonAvTwy, To Mepi BavaTou epwTNHA, aoU TEAIK®WG, KAl Td MNEVTE
dinyAuaTa pnopouUv va diaBacTolv WG Pia OUYKAOVIOTIKN HMEAETN BavaTou.»

FaAavakn, Pca. EAévn, n o kavévag. Ekdoosic KaoTaviwTn, 2004. (M FAA)

«ZTa vIATa TNG N ZNeTolwTiood EAévn MnoUkoupa vTUBnKe avTpag yia

va pynopéoel va onouddosl {wypagikn otnv ITaAia, navrpelTnKe Tov
{wypago >apépio AATapoupa, yévvnoe Ta naidid TG (avauyesa Toug
kal  To  Bahacooypa®o  Iwavvn  AATapoupa),  EMNECTPEWE
EYKATAAEIJPEVN and Tov avTpa Tng ortnv ABnva kal gpydoTnke wg
{wypaPoG. >Td YEPANATA TNG £€Inos dUOo JEKAETIEG POVN Kal EYKAEIOTN
0TO NapaBaAdcaio oniTi TV ZNETOWV, NAponAlohévn nia {wypagog
Kal XapoKapevn yava, Tpiyupiohévn anod Wwibupoucg yia aoknon hayeiag
Kalr yia TpéAa. Apaparikr, MPOKANTIKR, HE MOAAEG avaTponEC Kal
avTiQAoel KUANoe n {wn TnG npwTtng EAAnvidag Cwypdgou, yia Tnv onoia Ogv
dlaBEToUPE akoun OAa Ta kAeiIdid. To pubioTdopnua "EAévn n o Kavévag" npoondbnose
va npooeyyioel Tov Bio kal Tov pUBo auThg TNG UNAPKTAC, TNS NAvTa enikaipng EAEvng,
ME Ta OIKA TOU aVvTIKAEidIa.»

EXévn i o Kavévag
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AnunTpiou, ZwTrpng. N’ akoUw kaAa T’ 6voua oou. Ekdoosic MNatakn, 2015.

LOTHPHE AHMHTPIOY

N AKOTL KAAA
T'ONOMA ZOT

(M AHM)

«NOTIa kal Bopela 'Hneipog, noAspog, opnpia, ansAeuBEpwon,
nepinAdavnon, 10Topnuéva and Ta OTOMATA Twv nabovrtwv. Eivar n
I0TOPIa PIAG NREIPWTIKNG OIKOYEVEIAS and To 1943 w¢ TIC NEPEC HaAC,
MEOa ano TIC aPnynoeig TpIwV MeEA®WV TNG. Eunodio kar Tonog
vooTaAyiag 1o Bouvd Moupykava. MFpappévo oTnv NREIPWTIKN OIGAEKTO
Kal NoTIOPEVO PE EvTaon kKal kahoouvn, To BIBAio gival éva 0doinopiko
oTtnv 'Hneipo, TNV AABavia kai Tn oUyxpovn EAAGda.»

Zen, ANKN. H appaBwviaoTtikia Tou AxiAA€a. MeTaixuio, 2013. (M ZEH)

AAKH ZEH
HAPPABQ-
NIAZTIKIA

AXIAAEA

®¢peAng, Nikog.

H avalritnen

npPoyovwyv Toug

«Me aipvidiaoTikd kaBapd BAEPHA kal KpuaTaAAivn diauyeia, n EAEvn,
n ynivn appaBwviacTikia Tou KaneTaviou AXIAAEQ, nMou €@TACE OTA
nEpATa TNG yng, w¢ Tnv Taokévdn, yia va oui&el padi Tou, avakaAei 1o
napeA@ov Tng. Merpadl nerpddl ouvleTel To WNEPIdWTO TNG
onMavTikoTEPNG TplakovTasTiac (‘40 — ‘70) Tng EAAGdag, &uvovTag
nal€g Kal VEOTEPEG NANYEG Nou agnoav ave&itnAa onuadia o WUXEG
Kal owuaTa.»

H avalnrTnon. Metaixuio, 2018. (M BGEM)

«'EEl npdéowna agnyouvTtal 104pPIOUEG 10TOPIEG Kal OuVBETOUV
ouyXpoOvwc TNV NepInNETela (WNG TOU KEVTPIKOU NPWa Kal TWV OXETEWV
Toug padi Tou. Xxeoelc e€ouciag kal deopoi KaATanieong, aAAd kai
OxEoeIC PINiag kal €pwTa, eAeudepiag kal dnuioupyiac. X’ évav KOOHO
nou QeUyel Kal ¢’ évav KOOWO NouU €PXETAl, OTA TEAN TOU NEPACHEVOU
aiwva Kal oTIG apXeg Tou 20°, kanoiol avalntoUv KaivoUpIEG
anavTnoeig, cuyKpouovTdl yid TIG I0EEG TOUG, KUVNYOoUV NPpocwnikda Kal
OUAANOYIKG opdparta. Mpoéowna nou kKouBaAoUv Tnv 1oTopia TwV
kal anogacifouv va ypdwouv Tn dIKAC Toug. Xapalouv POVOI TOUG TO

OpOpo Toug, nigTeUouv o a&ieg, dnuioupyoUlyv, pnopouv v’ avtAolv dUvaun akoua Ki

oTav OAad Toug

£€pxovTal avanoda. >Tdoel¢ (WA kal naen uiag {wng, yvwon Kal

NUIKabela, aAAoTe Toug NAve PNpooTd Ki AAAOTE Toug Baoavifouv.»



Kalavtlakng, Nikoc. Biog kai noAireia Tou AAEEn Zopunda. Exdooeic KalavTlakn,
2010. (M KAZ)

«'Evac diavooUpevoc ouvavTta ortov [eipaid €va yeEpo Mivaddopo
MaKedOVIKNG KATAYWYNG, KAl ENIOTPEPEI OTO YEVEOBAIO vNGi TOU yia va
EKUETAAAEUTEI €va AlyviTwpuxeio. EmBupei va agiepwbei oe pia
£pyaocia XEIPWVAKTIKA, HE TNV €ANida va yiaTpeuTei and Tn BewpnTIKN
Tou adpdavela. AAAG cUvTopa aAAalel oTOXOUG, YIATi 0 YEPO-AAEENG
Zopundag anokaAunTel €va aveEavTAnTo Bnoaupod anod €PnEIpieg, nou
HJayeuouv Tov d1aVOOUNEVO. H eKJETAAAEUON TOU OPUXEIOU YiVETal £TOI
€va nNpoaxnNua, Nou Toug ENITPENEl va XapoUV aTEAEIWTEG oulnNTNOEIG
Kal aAnTIKeG nepineTteiec. O Zopundg gival pia Unap&r axoprayn, Xwpeic
nPoKaTaAfWeIC, Kal OEXETAl ATAPAXA TN PTWXEIA KAl TNV MPAyUadTiIkKOTNTA Tou vnaiou,
nou KATaBaAAouv Tov VEO TOU GUVTPOPO. Q0TO00, 0l dUO iAol EXOUV KATI KOIVO: TNV
avnouyxia, oTov Zopund napdagopn, oTov a@nynTn UNoTayuevn, JNpooTd oTo HUCTAPIO
NG {wne.»

KaveAAdnouAog, AnunTtpnc. O Bdvaro¢ Tou aoTpitn kai dAAeg 1oTopisg. KixAn,
2018. (A KAN)

KpaTiko BpapBeio AinynHarog - NouBéAag 2019

«H npwTn auTth cuAAoyn dINYNUATWY POU anoTeAEl Npoidov apunviong
TNG MVAKNG YIa ToV YEVEDAIO TOMO. Z€ AQUTN TNV AvAakAnon Tou KOOWOU
Tou X0ec e wOBNOE N PBOPA TWV NXWYV, TWV AEEEWYV, TwV EIKOVWYV, KABWC
§ kal nanwA&ia avbpwnwv, NpayudTwy Kal KATAOTACEWY OTO NEPATHA TOU
¥l ypovou. [..] AvaoupovTag ioTopie¢ and To napeABov, emdiwEa va

nepIypayw évav KOOUOo NMpaypaTiko, nou noAU anéxel anod Tnv €ikova
nou dnuIoupyei N vooTaAyikn avandAnon evav kKOOPo oKANPO, nou diakaTtexoTav anod
naen kai &voTIKTa OKOTEIVA, aAAd ouvapa di1€BeTe anAdTNTA Kal ogopPpIid NMou £xXouv
EKAEIYEI OTIC EPEG MAG...»

KapayaTtong, M. O Fouykepuav kai Ta orepva tou. Eotia, 2007. (M KAP)

MORARATATZNE

«H Cwn kar ol nepinéTeieg Tou BaoiAn KapAoBiTg Mouykepuav, yovou
MIag nAouaoiag @IAavOIKNG OIKOYEVEIQG, NMouU €XEl NAPEl TO OPOHO Tou
yAevTioU, Tou MoToU, TOU XapTomaiyviou, Tng andatng Kal Tou
€KBlaouou, Kal Tov oMoio N pwaoikn enavacTacn Kal aAAa yeyovoTa Tov
odnyouv WG ToV TOMO Pac.»




KapuaoTidvn, Iwavva. Mikpa AyyAia: puBioropnua. Ekdooeic KaotaviwTn, 2013.

(M KAP)

«H 10Topia d1aBETel vauTikd @UAAAdIo kal Ta&idevel eni Pia €IKOOAETIA
METAQEPOVTAC BaAaoooPaywWHEVOUG AVTPEC KAl BAAACCOPAYWHEVEG
YUVAIKEC OTOUC HWEYAAOUG N acnuavToug nAoec TG Cwng, and Tn
Joupapndyia orta Buooivoxwpaga Tng Avopou, anod Eva
vTopaToniAapo oto Mnougvog AIpeG KI ano TIG CUMHAXIKEG VNOMOUMNEG
KaTa Tn OIApKeIa Tou JEUTEPOU NAYKOOMIOU NoAEPoU oTn Pia kai oTo
AEUKO JIWPOPO TWV ZAATAPEPWV...»

Manadakng, Nwpyoc. O Taxudpopog: puBioTépnua. Eotia, 2020. (M MAM)

KpaTiko BpaBeio MuBioToprijpatog 2019

=

«0 fpwag Tou BiIRAiou, €vag Taneivog Taxudpouoc, apnyeiTal og NpwTo
nPOCWNo TNV IoTopia Tou, nou diadpapaTileTal o Pia OPEIVH KOIVOTNTA
TNG MeTanoAepikng Kpntng. EuaiodnTog napartnpnTng MIag okANpng
npayhaTikdéTNTag, 0 Taxudpouoc ayeTal Kal pEpeTal and TNV Kolvwvia,
anod npo&evia Pe NAEKTAVEG, and aTEAECPOPEC aydneg, TEAOG and €vav

. €yyauo Bio Ye NOAAG PUCTIKG Kal WEPATA - WOMOU KANoTe agunvileTal

Kal yiverar o idlog OpdoTng odnywvTac TNV a@nynon ornv nAnpn

' avartponr TNG MNAOKNG Kal €KTIVAOOOVTAG TNV Npog Tn dpapdTikn

Kaeapon H aydnn kai ol duvaTtdTNTEG TNG, Ol AUCTNPOI MEPIOPIOUOI Twv €BipwV oTa
UWOMETPA TwV BOUV®Y, N UVAMN, 0 £pwTag Kai o BavaToc avanTuooovTal e Pid YAwooa
noinTikn, onaviag wpindTnTag oTnv nefoypagia pag.»

Tpiavta@UAAou,

(M TPI)

EQTH TPIANTADYAAOY

oTavLES Yoleg

SWTn. 2Znavieg yaieg: pubIoTopnua. Exdooesig Matakn, 2013.

«O TMpaBiev ZepyKEYeRITG Makdpep yevvnOnke oTto Mouppavaok, oTn
BopeioduTikn Pwaoia, 0éka xpdvia HETA TNV enavacTacn TwvV
HnoAoeBikwv. Znoudaoe edapoAoyia aTo AEVIVYKPAVT, EpWTEUTNKE Hia
akpoPaTiooa, diénpa&e €va &ykAnua. 'YOTeEpd, YVwPIOE €vav AyyAo
KaTtaokono: n @IAia aut Tov 0JnynoeE O< pia anogacn nou Oev
npayuartonoinos. AvalntTwvTac >navieg aieg, o Makapep AKOUCTE TIG
YOPYOVEC va Tpayouddave Kal Toug WiBUupoug TG I0Topiag nou poppalel
oav TEpac. AuTto To BIBAio gival Ta anoyvnuoveuuaTda Tou. »



Toipkag, =TpaTtnG. H Aéaxn. Kedpog, 2011. (M TI)

«01 AkuBepvnTtec noAiTeiec anaptidovral and TPeIG TOUOUG: H Agoxn
(1961), Apiayvn (1962), H vuxTtepida (1965). H dpdaon TonoBeTeiTal
avTioToixa ortnv IgepoucaAnu, oTto Kaipo, ornv AAegEavdpeia. 'Eva
MuBIoTOpNUAa Nou TIBAoEUEl APIOTOTEXVIKA MIA XEIHApP®ON I0TOPIKN
UAn, Oivovtag avBpwnivn @Qwvn OTo €nog kal oro dpdua Tou B’
MNMaykoopiou MoAEPoU, TNV WPA NoU KPIVOTav To HEAAOV TWV AdwV Kal
naixtnke ora {apia n Tuxn TNG EAAAdacg. Xapn o€ noikiAeg avadpouEg,
n Tpidoyia JwvTaveUsl Kal TMPOYEVECTEPEG mMepIodoUC, and Tov
MegonoAepo, Tov XAwpd napddeigo Tng e@npeiag Je Ta NPWTA EPWTIKA
OKIPTAMATA KAMOIWV NPOWYV, WG TNV NaAid AiyunTto, avakaAwvTag UVAKES Npoyovwy.»

DILPATEL TTIPIAL

XouloUpn, 'EAeva. EkoTeivog Bapddapng. Exkdooeig MNaTtakn, 2019. (M XQOY)

chENA KoYZOTPH «ApxEC Tou 20°° aiwva. Mia 1oTopia £EpwTa Kal anwAEIac TNV noxn Twv
Seomnee Beddes | B avikmv MoAépwv oTn Oecooalovikn, O0To MeAéviko (onuEPIVO
MéAviK oTn BouAyapia), otn Zo@ia, oTo Boukoup£aTi kal oto MNapiol. H
agpnynon, nou napakoAouBei Tn oOxéon avdyeoca oTnv  wpaia
apxovTtonoUAa EA&vn kal TPEIC QiAoUG, Tov ZTE@AvVo, Tov Oeddwpo Kal
; Tov BoUAyapo [kedpykl, &ekiva pe Tn @QwToypagia Tou [AAAou
iS5 pwToypd®ou QyKUOT Aedv 0To ZidnpokaoTpo, To 1913: “EAANveg
NPOOQPUYEC ano To MeAgviko.”»

Xwpevidng, X. A. Nikn: puBioropnua. Exdodosic Natakn, 2014. (M XQM)

«'E(noe KAMOTE £va KopiTol nou BpEPoc €ROOUNAVTA NUEPWV TO
ouveAaBav kal To €oTteihav €€opia oTIC KUkAGdec. 'ECnoe KaAmnoTe £€va
KopiTol nou -oTn didpkela TNG KaToxng kal Tou Eg@uAiou- n oikoyéveia
Tou KOMNNKe oTa duo.. 'E(noe KAMOTE £va KOPITOI MOU NEPACE OAN TOUu
TNV €enBeia orn Babia napavouia. [...] To kopiTol AeyoTav Nikn. Kai
ATav n pava pou. (AuTO OpWC €Xel TN AlyoTepn onuacia.) H Cwn Tng
Nikng €ival n {wn 0Awv Twv Naidi®V Nou €pxovTal gToV KOOWO HE €va
Bapu popTio oTOUC WHOUC, OV To anapviouvTal, oUTE OPWG TO APrVOUV
va Ta Auyioel. O1 avBpwnoil Tng "Nikng" €ival n IoTtopia Tng EAAGdag oTov 206 aiwva.»

XA XOMENIAHX




MYOIZTOPHMATA ZE EAAHNIKH METAOPAZH

Ardone, Viola. To Tpévo Twv naidiwv: pubBioTopnua. Exdoceic MNatakn, 2021.
(M ARD)

«To 1946 o0 Apepiyko e€ykaTaAeinel Tn yeirovid Tou otn NAmnoAn.
Mnaivel o’ €éva Tpévo padi ye Ta xIAIadeg alAa naidid Tou ITaAikou
NOTOU Mou -- PE MPWTOBOUAID TOU KOPMOUVIOTIKOU KOPHATOC --
(peuyouv yia Tov Boppd, va cwBolv ano Tn ¢TwXEla Kal Tn ducoTuxia
nou okOpnIoe 0 NMOAgU0G. O Auepiyko diaoyilel Tn XeEpOoOvNoo, PTAVEI
otnv MnoAdvia kai anod ekei nnyaivel otn MovTeva yia va @iAo&evnOei
MEPIKOUC WNAVEG amnod Hia OIKoyéveld. Me To €KNANKTO BAEPpa evog
enTayxpovou naidiol, Nou €xel WOTOCO PABel va eniBIWVElI oTA OTEVA
TG NAnoAng, o Aupepiyko 6a pag &evaynoesl oe pia ItaAia nou
npoonabei va otabei ora nodia TnNG. ©a pag dinyndei Tn oUyKIVNTIKN 10TOpia €VOG
OkAnpoU anoxwpliopouU. Kai 8a pag yiAnoer yia Tov Badu novo and Tov onoio dev Ynopei
KAVEiG va YAITWOE! -- yIaTi Jovo €701 HEYAAWVOUUE.»

BIOAA APNTONE
10 TPEVO TWV Al

Buzzati, Dino. H épnuog Twv Taprapwyv. MeTaixuio, 2019. (M BUZ)

smesmmmssm=s | «To dpioToUpynua Tou NTivo Mnoutlati H épnuoc Twv TapTdpwv
NTINO MINOYTZAT) ' ' ' ' ' '
H EPHMOE a®enyeiTal Tnv 1oTopia Tou veapou unoAoxayou T¢oBavi NTpoyko, o
TQN onoio¢ nepvasl Tn wn Tou oto Oxupod MnacoTidvi, énou TonoBeTeiTal
JAPTAPGN  orov npmTo TOUu BI10pIoHO, MeEPIPEVOVTAG WATAID TV €I0BOAR Tou
e BpUAIkoU exOpoll anod Tov Boppd. Me GOVTO TNV anépavTn, OpoIOHOP®N
By €pnMo, o MnouTlaTi agnyeitTal TNV avapovr TN HEYAANG gukalpiacg yia
Tov a§lwPaTIKO, TNG €ukalpiag nou Ba Tou aAAda&el Tn {wn XapifovTtag
Tou TNV noAunoBntn 06&a. Movo nou n PeydAn sukaipia TeAIKG Ogv
napoucialeTal MoTE Kal O A&IWHATIKOG, TPIAVTA OAOKANpa Xpovia HETA, EpXETAl
AvTIMETWNOC PE TO KOPUPAio yeyovog: Tov Bavato. Kal Tov avTigeTwnilel Povaxog,
XWPIC va nepiyével BonBela ) katavonon and kavévav, o' €va nepiBAAlov navrteAwg
ayvwoTo. 'Eva puBioTtoépnua yia Tn gova&id, tnv unapflakn aywvia, Tnv avion paxn
€vavTia OTO NEPAcua Tou Xpovou, TNV avBpwnivn a&lonpéneia, Tov Bavaro.»




Camus, Albert. O &€vog. Ekdooeic KaoTaviwTn, 2010. (M KAM)

«'Exovrag xdaoesl Tnv aiobnon Twv avlpwnivov VOPwv, 0 E&Evog
anodEXETal TIC CUVEMEIEC TOU aAUTOANOKAEIopNoU Tou {wvTag oTIg
napu@eg TnG kolvwviag. AvTiBeTa, yia Tn AoyoTexvia anoTeAei To
ENIKEVTPO, WE TN OIAQOPETIKOTATA VA KATOXUPWVEI TIC avTIPATEIG ToU,
andAuToC EYwIOTNG Kal OouyxXpovwG npwac¢ Tng autandpvnong,
;| andvBpwno¢ padi  kalr  eudiodbntog. H  noAAanAotTnTa  Twv
OZENOE B ueTapop@®oEwY Tou EEvou péoa and To €pyo HEYAAWV dNUIOUPY®V
- anoTeA&i To avTikeigevo auTtoU Tou BiBAiou.»

Conrad, Joseph. H kapdia Tou okoToug. Ekddoeic MaTtakn, 2019. (M CON)

«ZT0 Ta&idl TOU PEXPI TO €0XATO NAWTO Onueio Tou NoTapou Koyko, wg
KUBEPVNATNG TOU aTPOMNAOIOU KAMNOIAg anolKIaKNG EMNOPIKAC ETAIPEIAC, O
MdapAoou napakoAouBei Tov adn@ayo kal anadvepwno napaAoyiouo rnou
. kpUBeTal niocw and To NPOOYXNMA TOU EKMOAITIOHOU TwV aypiwv.
MapdAAnAa, To Ta&idl auto eival kal pia Oxl AIYOTEPO EPIAATIKA
/ | nepINynon ota okoTelva Baen Tng avbpwnivng unapgng.»

Dostoyevsky, Fyodor. O nAi@iog. r'koBoaortng, 2014. (M DOS)

R «0 npiyknnag Miokiv, évag eniAnnTIKOG, yupilel and pia KAIVIKEH TNG
NTOTTO«I"‘SQTA’G EABeTiag, dnou kanoiog yiatpdg Tov €ixe ppovTioel and suonAaxvia.
: "‘ﬂ‘“'ﬂ“"“ﬂ Eival oppavog. 'OAn kI 0An n nepioudia Tou éva pnoyaAdki pouxa.
~ W Aev Eéper TinoTa an’ Tn {wf. «BeaikBnka andoAuTa», Tou Afel o
ylaTpog, «nw¢ eiote €va naidi, dnAadn oAdTeAa naidi. Movaxa oTo
unol kal oTto npdéowno PolaleTe ge avrpa, Ya oThv avanTuén, oTnv
Wuxn, OTO XapakTnpd, Iowc-iowg kKal oTo HUaAO, Jev €XETe
eVNAIKI®OEI kal Ba peiveTe €101 €0TwW KI av {NOETE €EAVTA XpoOvia».
AuTd To naidi Twv e€ikool €& XpOvVwy, E€ival EUYEVIKOG, XWPIG
doulonpéeneia, OeIAOC, KAAOG KI anAoikog. Asv éxel {noel. 'H, TouAdxioTo, dev €xel {Noel
«gv Opacer». H {wn Tou £xel d1aBei 0g e0WTEPIKEC evaTevioelC. 'Exel TAunoupwdei £Ew
an’ Ta KOIVWVIKA Teixn, €€w an’ Tov KOGPO Tou «duo Kal duo KAavouv TEooepa». Ki oTav
néQTel avapeosa ¢’ auTtdv Tov KOOWO, NECa O ToUTN TNV NOAITEId TNV KATOIKNNEVN anod
apnayeg, anaTtewves, @IANdovoucg, naAidToouc Kkal  PEBUOOUG, @aiveTal oav
napeiocakToc.»




Ferrante, Elena. H unépoxn @iAn pou. Ekdooeig MNatakn, 2016. (M FER)

W— «H Ynepoxn @iAn pou, TO npwTto PIBAi0 Tng "TeTpaloyiag Tng
nvmpern ey NanoAng", eival n 1otopia Tng ‘EAevac kair Tne AiAag, pia ioTopia nou
Eekiva Tn OekasTia Tou '50 pe pOVTO Hia pTwXoYeITovia TNS NanoAng.
H ouyypageag katadueTalr oTnv nepinAokn guon NG @iAiag Twv duo
KOPITOIWV Mou anod €enReC yivovTdl YUvaikeg, akoAouBwvTag Briua
BNua Tnv €&EAIEN KaBeuIAg EexwploTd, Tov TPOMO Nou n Wia ennpeadel
TV aAAn, Ta cuvaiodrnuaTta nou ava TIC dekaeTieg TIGC BonBolUv va
—— XTIOOUV MIa ouoldaoTIKh, akAovnTn oxéon. Me anapdpiAAo oTIA Kal
CIL|J€YC|6ICIOTI’], OXOAQOTIKN MaTIa n PeppdvTe 0 Pia KABNAWTIKA apriynon &dinAwvel
MEga and Tnv 10Topia pIag QIAIag Tnv 10TOpia YIAG YEITOVIAG, MIAg NOANG KI EVTEAEI EVOG
£€0vouG Nou BIWVEI KOOUOIOTOPIKEC AAAAYEC UE TO NEPACHA TWV OEKAETIWV.»

Green, Graham. O avB@pwnivog napayovrag. MoAig, 2020. (M GRE)

«ZUVAYEPHOG OTIC PBPETAVIKEC MUCTIKEG unnpeciec. Mia diappon
nAnpo®opiwv nupodoTei kKAipa kaxunowiag, diAxuTng avnouxiag Kai
€vTaong, evw OleEayovTal ouvexeic éleyxol aopaleiag [...] O Tkpnv
ENIOTPEPEI OTOV KOOPO TWV KATACKOMNWV Kdl TnG npodoaciag, yia vda
NAEEEI TO E€YKWMIO TNG aAvUMAkong kal va Oci€el pe o&udepkn Kal
guaioBbnTo Tpono oc noia Tpaywdia Pnopei va kataAn&el n adiaAAakTn
Kal akaunTn €@apuoyn Tng €vvolag Tou "eBvikoU cUup@PEpovToc” Mnou
noAU ouxva Kal eUkoAa napapepilel Tov avpwnivo napdyovTa.»

Koestler, Arthur. To pundév kai 1o aneipo. Ekdooeig NaTakn, 2014. (M KOE)

«To Mndev kai 1o Aneipo (1940) unnp&e and TNV NpwTN OTIYHA
TEPAOTIA €KOOTIKN Kal EUROPIKN €MTUXiad. MeTapPPACTNKE O MOAAEC
YAWOOEC Kal, enafla, KATEKTNOe B€on avageoca orTa Kopugaia
"uuBigToprpaTa 15ewv" Tou 200U aliwvad. Me evTunwaolakn oEudépkKeia,
aAAd kal Je TN WATIA Kal TN yvowaon Tou avlpwnou nou yvwpilel "ano
MECA" TIC NPAKTIKEG TOU KOWMOUVIOTIKOU KIVANATOG, o KaioAep
npooeyyilel €d0w, €UNECWG NANV 0APWG, To akavBwdeg {NTnUa Twv
nepiBonTwv Alk®v TnNG Moaxag, oTIG onoieg 0 ZTAAIV Kal TO KABETTWG
ToU €E0VTWOAV -PETAEU AAAWV- Kal 0An TNV "naAid gpoupd" Twv MnoAoeBikwv. MEow
TOU Npwa Tou, Tou Poupundoo®, NEAOUC TNG I0TOPIKNAC NYETiag Tou KOPPaTog, aAAd kai
MEOW TWV NAPANAEUPWYV IOTOPIOV KAl TWV GAAWV XAPAKTHPWV TOU PUBIoTOPRKATOC, O
KaioAep @wTI{gl TOUG KUNXAVIOUOUG Kal TIC WUXOAOYIKEC OlEpyaadiec nou wboloav Toug
KATNYOPOUNEVOUC O aUTEG TIC "OIKeG" va opoAoyoUv gyKAAWATA MoU... NOTE dev
diénpagav.»




Lee, Min Jin. Naroivko. 'Tkapoc, 2018. (M LEE)

MIN I LEE
°. W .9
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«lovykvTo, Kopea, 1911. 'Otav n dskacEaxpovn =avrtla 6a peivel
avandavTeXxa €ykKuog and €vav NavrpePEVO avTpa N GTWYIKN OIKOYEVEID
TNG Ba Bpebei avTigeTwnn Pe TNV Tanesivwon. 'Ohdwg, o 'Toak, €vag
veapog IEpEag, Tng divel TNV eukaipia va Tov akoAoubnoel otnv Ianwvia
kal va {noouv padi wg ouluyol. 'ETol Eekiva n aprynon K1ag OIKOYEVEIAG
HMETAVAOTWV, MOU EKTEIVETAI O TEOOEPIG YEVIEC KAl OKTW OEKAETIEG.
MeEoa anod Toug anéAmdouG AywVeG Kal TOUG OKANPA KePDIOUEVOUG
OprauBoug, Ta HEAN TNG napapévouv Babid ouvdedepéva kKabwg

avTigeTwniouv {NTAPATA NiOTNG, TAUTOTNTAG Kal diapkoug eniBiwong.»

Owens Della. Ekei nou Tpayoudave o1 kapapideg. Awpa, 2019. (M OWE)

NTEAIA z
Exei nou tpayoudve
o xapabideq

«la xpovia, ol AUEG yia Tnv MiToipika Tou BaATou €divav ki énaipvav

oTo MnapkAl KoouB, €va nouxo wapoxwpl TnG Bopeiag KapoAivag. O
BavaTtog Tou veapoU To&Ig AVTPIOUG TIG EKAVE VA (POUVTWOOUV AKOMN
neploooTePo. Molog Ba ynopoUas va ToV €iXE OKOTWOEI, AV Ol EKEIVO
TO aypIlokoOpIToo nou {oUOE Povaxo Tou oTa Badn Tou BAATou; AAAG
Tnv Kaia dev Tnv e€ixav kataAdBel. EuaioBntn kai €Eunvn, e€ixe
KaTaQepel va enifiwoel oAopovaxn, eykaTaAeAsiguevn an’ Toug
avelpwrnoug, Nnapea Pe Toug YAApoug kal K’ 6oa Tng dida&e n duuo Kal
n appupa.»

Robinson, Marilynne. Pou@. Metaixuio, 2017. (M ROB)

Fpateia Dovndp N05
* Marilynne
Robinson

i S

«AuTn €ival n 1oTopia duo opPaAvWV AdEAPWV NOU PEYAAWVOUV OF Hid
MIKPR MOAN XApEvn MEG OTNV AnePAvTooUvVn TNG BopelodUTIKAG
AUEPIKNG, ONWC TNV apnyeiTal hia €K Twv duo, n Poud, €va peAayxoAiko
Kal oveIpondAo KopiTal, aviunopo va nioTEWEl g€ KATI JOVINOTEPO ano
dia oTIYPR, Jia Buunon 1) éva ovelpo. 'Exovtag BIwoel TNV eyKaTAAEIWn
and pia osipd and Oouyyeveic, n PouB kal n AouciA kKaTtaAfyouv oTn
@povTida TNG ZUABI, TNG andpakpng Kal aiviyhaTtikng adeA@ng Tng
MNTEPAG TOug Kal aywvilovTtal va evnAikiwBoUv onuadspévec and Tnv

anwAe&la kai Tn yovag&ida.»



Schlink, Bernhard. AraBadovracg orn Xavva. Kpitikr), 1999. (M SCH)

pa  <EmioTpe@ovTag oTo oniTi 0 15xpovog MixaeA Mnepyk €xel pia kpion.
ECRUHAD SCHLIN Tov Bon6d pia 35apa. ApyoTepa o £€pnBOC TNV EMICKENTETAl PE MId

MoBalovies om Xavwo

avBodeoun, yia va Tnv guxapioTnosl. Tnv EavasniokeNTETal, yiaTi n
Xavva €ival n npwTn yuvaika nou noBei. Eivar n apxn evog kpugou
EpwTa. 'OPw¢ €va puoTAplo MnepIBaAAel Tn Xavva. Kanoia deEpa
eEagavileTal. Anod Tn {wn Tou, OXI ano Tn OKEWN Tou. Xpovia apyoTepa
TN BAénel @oitnTA¢ ma TnG NOMIKAC auTog, oTnv aiBouca Tou
dikaoTnpiou. H Xdavva kartnyopesital w¢ eykAnuartiag¢ noAgéuou. O
veapOC VOUIKOG kAovileTal. To napeAbBov -Tou €pwTd Tou AAAG Kal TNG XWpPAG Tou-
EavalwvTaveuel ....»

Vuillard, Eric. Huepnoia diara&n. Nokig, 2018. (M VUI)
BpaBeio Goncourt 2017

«H nuepnoia di1ata&n otic 20 dePBpouapiou 1933: H aprynon HIAg
ouvnBIiopévnGg MEPAG, O auTov To Bapu XEIHWVIATIKO HAvA OTO
BepoAivo, katad Tnv onoia AapBdvel Xxwpa, oTra AVeTa oaAovia Tou
Paixotayk n MUOTIK OUOKEWN €iKool TEOOApwV Bapovwyv TNG
YEPUAVIKNG Blognxaviac pe uwnAoBabuouc a&lwpaToUXoug Tou
, = va{dioTikoU KaBeoTwToC. STOXOG, va NEPAcouvV and To TAMEIO yia vda
xpnuaToéomoouv TNV avodo kal otabeponoinan oTtnv €ouaia Tou EBvikooooiaAioTikoU
KoupaTog kal Tou anoTponaiou apxnyou Tou. EipaoTe otov» napddeioo Tng Blounxaviag
Kal TwV XpNHATooIKoOVOUIK®WY padi ue Toug Krupp, Opel, Siemens, Telefunken, Agfa...»

Zweig, Stefan. ZkakioTikn vouBéAa. Aypa, 2011. (M ZWE)

«ZT0 NAoio, ye dpopoAoyio ano Tn NEa Yopkn oTo Pio kal To MNougvog

Alpeg, onou apkeToi Eupwnaiol eniBaTeg, pelyovTag yakpia ano T Bia
kal Tn olyxuon Tou vadiogou, avalnTouv kataguyio o Op. Mn.
avTigeTwnilel o pia napTida okakiou Tov Mipko TOEvToBITG, ToV
OKOTEIVO naykoouio npwTabAnTtrh. 'O ouyypageac avanTtUuoosl Me
MeyaAeiwdn TpONo To O£ua TOU NVEUMATIKOU €yKAEIOpOU nou Jdev
unopei va Bpel dig€odo napd atnv TpéAa. 'O dp. Mn., npiv Ta&IdEWel,
uneoTtn and Toug vadi pia 101aiTepn QUAAKION C' €va evTEA®G Adelo
dwpuaTio Eevodoxeiou, XwpiG TiNoTa va Pnopei v' anaoyxoAnoel r va dlaokeddoel To
MUaAO Tou, HEXpP! NMoU avakaAuwe éva eyxelpidio Ye napTideg okakiou nou dapxios V'
anooTtnBilel kal va Eavanailel ano PvAung. 'Exovrag eEavtAnoel TIC NnyEg Tou BiBAiou,
TO MUAAO TOU ToV 0drynos o€ NapTideC PYe avTinaAo Tov €auTd Tou KI €10l ApXIOE va
unoBaiAetal og pia oxilo@pevikn didAuon nolU enpoOKeITo va anoPei poipaia.»




MYOIZTOPHMATA 2TA AITAIKA

Atwood, Margaret. The blind assassin. VVirago, 2009. (F ATW)

Tl “Laura Chase's older sister Iris, married at eighteen to a politically
E\""'l prominent industrialist but now poor and eighty-two, is living in Port
: Ticonderoga, a town dominated by their once-prosperous family
before the First War. While coping with her unreliable body, Iris
I reflects on her far from exemplary life, in particular the events
i }”‘““J el surrounding her sister's tragic death. Chief among these was the
b‘f\ fwoo (l publication of The Blind Assassin, a novel which earned the dead Laura
(] Chase not only notoriety but also a devoted cult following...”

Auster, Paul. Oracle night. Faber and Faber, 2011. (F AUS)

“PAUL
AUSTER

"Several months into his recovery from a near-fatal illness, novelist
Sidney Orr enters a stationery shop in Brooklyn and buys a blue
notebook. It is September 18, 1982 and for the next nine days Orr will
(ILIYEERV[H51] live under the spell of this blank book, trapped inside a world of eerie
M - premonitions and bewildering events that threaten to destroy his
marriage and undermine his faith in reality"

Berlin, Lucia. A manual for cleaning women: selected stories. Picador, 2016.
(F BER)
avanvaLror - “The stories in A Manual for Cleaning Women make for one of the
Prephidaiat most remarkable unsung collections in twentieth-century American
k fiction. With extraordinary honesty and magnetism, Lucia Berlin
invites us into her rich, itinerant life: the drink and the mess and the
pain and the beauty and the moments of surprise and of grace. Her
voice is uniquely witty, anarchic and compassionate. Celebrated for

= Q 4 many years by those in the know, she is about to become - a decade
’..“'*_: | R

PR

.., after her death - the writer everyone is talking about.”



Bronte, Emily. Wuthering heights. HQ, 2018. (F BRO)

“Wuthering Heights is a wild, passionate story of the intense and
almost demonic love between Catherine Earnshaw and Heathcliff, a
foundling adopted by Catherine's father. After Mr Earnshaw's death,
Heathcliff is bullied and humiliated by Catherine's brother Hindley and
wrongly believing that his love for Catherine is not reciprocated, leaves
Wuthering Heights, only to return years later as a wealthy and
polished man. He proceeds to exact a terrible revenge for his former
miseries.”

Fitzgerald, Scott. The great Gatsby. Wisehouse, 2016. (F FIT)

. “Everybody who is anybody is seen at the glittering parties held in
GATSBY millionaire Jay Gatsby's mansion in West Egg, east of New York. The
riotous throng congregates in his sumptuous garden, coolly debating
Gatsby's origins and mysterious past. None of the frivolous socialites
understands him and among various rumours is the conviction that 'he
killed a man'. A detached onlooker, Gatsby is oblivious to the
speculation he creates, but always seems to be watching and waiting,
though no one knows what for.”

Heminway, Ernest. For whom the bell tolls. Scribner Book Company, 2020.
(F HEM)

For Whom “High in the pine forests of the Spanish Sierra, a guerrilla band
the Bell Tolls  prepares to blow up a vital bridge. Robert Jordan, a young American
Vv ( . 4. volunteer on the republican side of the Spanish Civil War, has been
" il > sent to handle the dynamiting. There, in the mountains, he finds the
ERNEST dangers and the intense comradeship of war. And there he discovers
MATII'[A"J\@ Maria, a young woman who has escaped from Franco's rebels. It is in
these desperate days that his fate will be set.”

¥

Honeyman, Gail. Eleanor Oliphant is completely fine. Harper Collins, 2018.
(F HON)

"Eleanor Oliphant leads a simple life. She wears the same clothes to
work every day, eats the same meal deal for lunch every day and buys
the same two bottles of vodka to drink every weekend.
[E&fnp—?l Eleanor Oliphant is happy. Nothing is missing from her carefully

ey, tenching

fMer‘% timetabled existence. Except, sometimes, everything... One simple act
T_ Fine of kindness is about to shatter the walls Eleanor has built around
GAIL HONEYMAN herself. Now she must learn how to navigate the world that everyone

else seems to take for granted - while searching for the courage to face the dark



corners she's avoided all her life. Change can be good. Change can be bad. But surely
any change is better than.... fine?"

Huxley, Aldous. Brave new world. Harper Perennial, 2006. (F HUX)

"Brave New World is a searching vision of an unequal, technologically-
advanced future where humans are genetically bred, socially
indoctrinated, and pharmaceutically anesthetized to passively uphold
an authoritarian ruling order-all at the cost of our freedom, full
humanity, and perhaps also our souls.”

Ishiguro, Kazuo. Klara and the sun. Faber and Faber, 2021. (F ISH)

"From her place in the store that sells artificial friends, Klara -- an
artificial friend with outstanding observational qualities -- watches
"‘ carefully the behavior of those who come in to browse, and of those
who pass in the street outside. She remains hopeful a customer will
soon choose her, but when the possibility emerges that her
KAZUO circumstances may change forever, Klara is warned not to invest too
ISHIGURO much in the promises of humans. In this luminous tale, Klara and the
sun, Nobel Prize winner Kazuo Ishiguro looks at our rapidly changing modern world
through the eyes of an unforgettable narrator to explore a fundamental question: what
does it mean to love?"

KLARA anp THE SUN

Le Carre, John. A legacy of spies. Penguin, 2018. (F LEC)

"Peter Guillam, former disciple of George Smiley in the British Secret
Service, has long retired to Brittany when a letter arrives, summoning
him to London. The reason? Cold War ghosts have come back to haunt
him. Intelligence operations that were once the toast of the Service are
being dissected by a generation with no memory of the Berlin Wall.
Somebody must pay for innocent blood spilt in the name of the greater
good..."




McEwan, Ian. Atonement Vintage, 2002. (F MCE)

—m “On the hottest day of the summer of 1935, thirteen-year-old Briony
. v Tallis sees her sister Cecilia strip off her clothes and plunge into the
fountain in the garden of their country house. Watching her too is
Robbie Turner who, like Cecilia, has recently come down from
Cambridge. By the end of that day, the lives of all three will have been
changed forever, as Briony commits a crime for which she will spend
the rest of her life trying to atone.”

Mitchell, David. Black swan green. Sceptre, 2006. (F MIT)

“Thirteen-year-old Jason Taylor - covert stammerer and reluctant poet
- anticipates a stultifying year in his backwater English village. But he
hasn't reckoned with bullies, simmering family discord, the Falklands
War, a threatened gypsy invasion and those mysterious entities known
as girls. Charting thirteen months in the black hole between childhood
and adolescence, this is a captivating novel, wry, painful and vibrant
with the stuff of life.”

Song of Solomon. Knopf Doubleday Publishing Group, 2004. (F MOR)

“With this brilliantly imagined novel, the acclaimed Nobel Prize winner
transfigures the coming-of-age story as audaciously as Saul Bellow or
Gabriel Garcia Marquez. Milkman Dead was born shortly after a
neighborhood eccentric hurled himself off a rooftop in a vain
attempt at flight. For the rest of his life he, too, will be trying to
fly. As Morrison follows Milkman from his rustbelt city to the place
of his family’s origins, she introduces an entire cast of strivers and
seeresses, liars and assassins, the inhabitants of a fully realized
Black world.”

Toni Morrison




O’ Farrell, Maggie. Hamnet. Tinder Press, 2020. (F OFA)
Winner of the Women'’s Prize for Fiction 2020

“On a summer’s day in 1596, a young girl in Stratford-upon-Avon takes
to her bed with a sudden fever. Her twin brother, Hamnet, searches
everywhere for help. Why is nobody at home? Their mother, Agnes, is
over a mile away, in the garden where she grows medicinal herbs. Their
father is working in London. Neither parent knows that Hamnet will not
survive the week. Hamnet is a novel inspired by the son of a famous playwright: a boy
whose life has been all but forgotten, but whose name was given to one of the most
celebrated plays ever written.”

Rooney, Sally. Normal people. Faber and Faber, 2018. (F ROO)

i) Winner or the 2018 Costa Novel Award
SALLY

ROONEY
7 “Connell and Marianne grow up in the same small town in the west of

Ireland, but the similarities end there. In school, Connell is popular
and well-liked, while Marianne is a loner. But when the two strike up a
(el PV e conversation - awkward but electrifying -something life-changing
PEOPLE begins. Normal People is a story of mutual fascinations, friendship and
MR Jove. It takes us from that first conversation to the years beyond, in
the company of two people who try to stay apart but find they can't.”

Roth, Philip. The human stain. Vintage, 2001. (F ROT)

“It is 1998, the year America is plunged into a frenzy of prurience by
i! the impeachment of a president, and in a small New England town a
distinguished classics professor, Coleman Silk, is forced to retire when
his colleagues allege that he is a racist. The charge is unfounded, the
| persecution needless, but the truth about Silk would astonish even his
most virulent accuser. Coleman Silk has a secret, one which has been
PHILl‘  ROTH kfept for fiftY year§ from his yvife, his four children, his colleagues, and
: his friends, including the writer Nathan Zuckerman.”




Towles, Amor. A gentleman in Moscow. Windmill, 2017. (F TOW)

THE NEW YORK TIMES (B HIINE

“In 1922, Count Alexander Rostov is deemed an unrepentant
aristocrat by a Bolshevik tribunal, and is sentenced to house arrest in
the Metropol, a grand hotel across the street from the Kremlin.
Rostov, an indomitable man of erudition and wit, has never worked a
day in his life, and must now live in an attic room while some of the
most tumultuous decades in Russian history are unfolding outside the
I L hotel’s doors. Unexpectedly, his reduced circumstances provide him
TR entry into a much larger world of emotional discovery. Brimming with
: WEEEE® humor, a glittering cast of characters, and one beautifully rendered
scene after another, this singular novel casts a spell as it relates the count’s endeavor
to gain a deeper understanding of what it means to be a man of purpose.”

Vonnegut, Kurt. Slaughterhouse 5. Vintage, 2000 (F VON)

wce vanneget  Billy Pilgrim — hapless barber's assistant, successful optometrist, alien
abductee, senile widower and soldier — has become unstuck in time.
Hiding in the basement of a slaughterhouse in Dresden, with the city
and its inhabitants burning above him, he finds himself a survivor of
one of the most deadly and destructive battles of the Second World
War. But when, exactly? How did he get here? And how does he get
out?”

BIBAIA TNQZEQN 2TA EANHNIKA KAI ATTAIKA

EuBupiou, Mapia. Pieg¢ kai OcuéAia: odoonua t1ng ioropiag Tou EAAnviouou.
Ekddoeic MaTtakn, 2020. (949.5 EYO)

s «H 10Topia Twv EAAAvVwV Ta1delel aTov XpOvo NAvw OTO Kapdapl nou
Pite kot Oepédie ovopaletar eAAnvikn yAwood. NautooUvn Kal yAwooa £xouv
G i JlaXpoVIKG OMIAEWEl TA XAPAKTNPIOTIKG autoU Tou avrouxou AaouU
Tou onoiou Ta ixvn evronifovTal Babid oTo napeAdov, nepinou 4.000
xpovia npiv. O1 'EAANveG énai€av kouBIkd poAo kaTd Tnv apxaloTnTa
oTnVv avaTtoAikn Megdyeio kal otn Maupn ©dAacod. H yAwooa Toug
£YIVE epyaleio yabnong aAAd kai enikoivwviag yia noAAoUG Aaolc Tng
€UpUTEPNG NEPIOXAC, ONWG Kal, apyoTepd, yiad Tov avaduouevo
; XpioTiaviopo. Mg Tov noAITIoNd «dAwoav» Tnv AvaToAlkr Pwpaikn
AuTokpaTopia METATPENOVTAGC TNV ot BulavTivil Kal KpdTABNKAv OE NVEUMATIKN
gypnyopon katda Tn didpkeia TnNG ToupkokpaTiac. Me Tnv enavdoTaocr Toug, To 1821,
aneKTNoav To NPWTO £BVIKO aveEApTNTO KPATOC TNG avaToAIKnG Megoyeiou, ouvdEBnkav




ME Tov QUTIKO KOGHO, ENEEETEIVAV TA GUVOPA TOUG Kal nNrnpav 8€on avaueoa otoug Aaolg
TNG ouyxpovng Eupwnng - kal Tou KOOUOU.»

KaAuBag, =1abngc. To eAAnviko oveipo. MeTtaixuio, 2020. (949.5 KAA)

ZTAOHZI N. KAAYBAZ

«To PBIBAio diaTpExel TNV 10TOpia TOU VEOU €AANVIKOU KPATOUC
KaTaArnyovTag o €va 10aviko €BVIKO CEVAPIO YIa TNV ENOMEVN DEKAETIA.
Aev npdkeITal, aoPaiwc, yia &va npoypapuaTikd Keipgevo, aAAd yia
AOYIKEC UnoBEoel. AkoAouBoUNE TIC YPAMMPEG Mou Eskivnoav and Tnv
EnavaoTtaon Tou 1821, EEunAEKOUME TO KOUBAPI Mou oXNUATIoAV NAvw
oTov a&ova Tou Xpovou Kal npoonadoUpe va doupe noU B6a kaTtaAn&ouv.
>T0 TEAOG auThC TNG O1adpOoMNG, HECA ano NABOYEVEIEG, KPIOEIG, EPIOEG
Kdl ouykpouUoeIg, avadelkvUETal €va BETIKO OEVAPIO Yid Hia Xwpad nou Ba eEdyel euTuxia.
Eival yia ouvavtnon Tng 1I0TOPIKAG aprynong Je TNV NoAITIKR avaAuon.»

——
TO
EAAHNIKO

ONEIPO

TANNAKIAH

Supiyog, Ayyeloc¢ kai Eudveng XatlnBaoileiou. Mikpaoiatikn karaorpo@n: 50
gepwTnpara kai anavrnoeig. Exdoosig Natakn, 2022. (949.507 ZYP)

«To 1922 ouvéBn n HeYaAUTEpN KATAOTPOQPR MOU UNECTN O

MIKERLIATIE eAANVIoPog. Ma npwtn @opd petra ano 3.000 xpovia €nauce va

50 EPATHMATA

KA AmANTHEE avanTuooeTal 0 EAANVIKOG NOAITIONOG 0T Wia anod TiIg SUO AKTEG Mou
i Tov yévvnoav. Méoa ano 50 epwTroeIg Kal anavTnoeig eEeTalovTal Je
| vneaAhioTnTa: Mia peyaAn eBvikn kar d1gBvng ouykpouaon, To &eonaoa
Y Tou EBvikoU AixaopoU, ol OTOXOl Kdl Ta MeydAd JIAANWATA TwV
| NpWTAyWVIOTOV, Ta eAAEipATa Kai Ta Aaén pag, pUeol, napavoroeic Ka
UNEPANAOUCTEUCEIC, N 0TACON TWV MeEYdAwV JUVAHEWY, Ol A&IWOEIG TNG
TOUPKIKNG NAEUPAG, Ol ENINTWOEIC TNG MikpaoiaTikng KataoTpogrig. Ta cupnepaouara,
19iwg auTta nou Ot pag sival apeoTd, anoteAoUv TNV eAaxioTn TIPR nou apupodlel oTn
MVAMN TOV 00wV Xadnkav ToTe, TWV OIKWV JaG XaUEVWY avlpmnwv.»

Vance, James. To TpayouUdi Tou XiAuniAn: avauvnoeig Hiag oIKOYEVEIAG Kal HiaG
koivwviag og kpion. Awpa, 2018. (305.560973 VAN)

«'Huouv €va an' autd Ta naidida pe 1o ducoiwvo PEAAovV. MapaAiyo va
napatnow To AUKelo. MapaAiyo va napadobw ki eyw ¢' ekeivn Tn Babid
opyn Kdl nikpa nou €xel KataAdBel Toug NavTeg yUpw Hou. ZAPEPA Ol
avlpwnol Pe BAENouv, PE TNV wpaia Jou JOUAEIA KAl Ta AQPNEPA Hou
& 0\ nTuxia, kar @avralovral Nwg ipal kanoiou gidoug 1d1opuia - 6T povaxa
R 8 £vac EaIpeTIKA NPoIKIOPEVOG AvBpwnog Ba PNopPoUsE va QTACEl E0W
{8 nou £pTaoca eyw. Me kGBe ogBaocud NMpog Toug avBpwnoug auToug,
noTtelw OTI n Bewpia auTtn sival pia BAakeia kal pion. 'Onola TAAEvTa Kdl va €Xw,




BpeBnka &va POAIG BAua npiv an' To YKPePO, €wg OTou Hepikoi avBpwnol P' €owoav
Xapn oTnVv ayann Toug.»

Westover, Tara. Educated. Hutchinson, 2018. (B WES)

B~ “Born to survivalists in the mountains of Idaho, Tara Westover was
TR seventeen the first time she set foot in a classroom. Her family was
educ“g."ted so isolated from mainstream society that there was no one to ensure

R AL AT O the children received an education, and no one to intervene when

one of Tara’s older brothers became violent. When another brother
got himself into college, Tara decided to try a new kind of life. Her
quest for knowledge transformed her, taking her over oceans and

: across continents, to Harvard and to Cambridge University. Only
then would she wonder if she’d traveled too far, if there was still a way home.”

* H neplypaen Twv BIBAiwv BacioTnke oTa onio®o@uUAAd, oTn BIBAIOVET kal aTnv Amazon
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